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English

AXE I/0 SOLO

Thank you for purchasing AXE 1/0 SOLO.
Your package contains:
X1
+  AXE /O SOLO
+  USB cable

X1

AXE I/0 SOLO is the most compact interface in the AXE I/O family, with 2 inputs and 3 outputs.

As with the original AXE 1/O, it has been created from the ground-up with the goal of designing the best possible
interface for guitar players, and sports a series of features that can’t be found individually or combined in any
other competitive audio interface today. All of this in a very compact housing.

AXE 1/0 SOLO is a superior all-round audio interface too, thanks to the 192kHz sampling resolution at 24bit, the
outstanding dynamic range and the asynchronous USB audio, for ultra low conversion jitter for premium audio
performance.

Register your AXE I/0 SOLO

By registering, you can access technical support, activate your warranty and receive free JamPoints™ which will
be added to your account. JamPoints™ allow you to obtain discounts on future IK purchases! Registering also
keeps you informed of all the latest software updates and IK products.

Register at: www.ikmultimedia.com/registration
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Front panel
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Instrument input 1 - 1/4” (6.35mm) jack type - Connect your instrument here (e.g., guitar).

EENTTIE

GAIN 1 and GAIN 2 - adjust the input gain for the signals at Inputs 1 and 2 respectively.

Peak Meters - each input has a dedicated 5-segments peak meter, with 1-second hold on CLIP, that
indicates the level of the input signal.

Z-TONE™ - Variable impedance control - the front control named Z-TONE™ allows you to change the input
impedance on the instrument input 1 allowing for a unique possibility for tone shaping on your instruments.

PASSIVE/ACTIVE - Pick-Up selector - this selector allows you to match the type of pick-up installed on the
connected instrument. This control will act exclusively on the instrument input 1.

JFET/PURE - Preamp topology selector - this selector allows you to select two different preamp topologies
for your connected instrument: JFET preamp type and Pure preamp type. This control will act exclusively on
the instrument input 1.

48V - This switch enables 48V phantom power on both microphone inputs. The switch illuminates when
phantom power is selected.

MIDI IN/OUT LEDs - these LEDs illuminate when MIDI data is received from/transmitted to the MIDI port.
USB LED - this LED illuminates when the unit is recognised by the computer to which it is connected.

MONITOR - the Monitor knob allows you to blend your input signals with the playback streams from your
computer. This allows you to monitor your input signal with zero latency. If the knob is positioned at 12
o’clock, the input signal and the playback stream will be equally balanced. Turning the knob to the left will
increase the level of the direct signal; turning to the right will increase the level of the playback stream from
the DAW. This control works both for Outputs 1-2 and Headphones.

HEADPHONES - connect one pair of headphones to the 14” (6.35 mm) TRS jack sockets below the
headphone volume controls. The headphone outputs always carry the signals that are currently routed to
outputs 1 & 2.

MASTER - main output level control — this control adjusts the level at Outputs 1 and 2 on the rear panel.

AMP OUT - this is a third 1/4” physical unbalanced, floating output with selectable ground lift (controlled
with software). It’s independent from main Outputs 1-2. This output is specifically designed to allow the
interface to feed guitar amps or stomps without the typically associated risk or hum or buzz noises caused
by ground loops or mismatched levels and impedances.
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Rear panel
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Kensington security lock - secure your AXE I/0 SOLO to a suitable structure if desired.
MIDI IN/OUT - standard 5-pin DIN sockets for connection of external MIDI equipment.
USB 2.0 port - Type B connector - connect the AXE 1/0 SOLO to your computer with the supplied cable.

EXTERNAL CONTROL - use these 1/4” (6.35mm) jacks to connect external controller pedals (single or dual
switches, continuous expression pedals). MIDI messages sent are freely assignable from the “Control app”.

LINE OUTPUTS 1/L and 2/R - Outputs 1/L and 2/R are balanced and floating analogue line outputs on 1/4”
(6.35 mm) jack sockets; use TRS jacks for a balanced connection. Outputs 1/L and 2/R will normally be
used to drive the primary monitoring system.
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6. MIC/LINE IN 2 - XLR Combo type input sockets - connect microphones or line level signals.



English

1 Installation and setup

1.1 Software installation

All software required by the AXE I/0O SOLO is available for download from the IK Multimedia website (www.
ikmultimedia.com/products/axeiosolo). By downloading the “AXE I/0O SOLO Drivers and Control Software” you’'ll
find:

MAC users: the installer contains the AXE I/0O SOLO Control App.

Windows users: the package includes the AXE 1/0 SOLO Control App and the necessary drivers for the
interface.

1. Using your web browser, go to www.ikmultimedia.com/products/axeiosolo and go to the Downloads section.

2. You can now download the “AXE I/0O SOLO Drivers and Control Software” file (Mac and Windows versions
available).

4. Download and install the “AXE I/O SOLO Drivers and Control Software” version (Mac or Windows)
appropriate for your computer and follow all on-screen instructions.

5. When the installation is complete, restart your computer.
6. After restart, connect the AXE I/O SOLO to your computer with the supplied USB cable.

1.2 Setup
1. Download and install the AXE I/0O SOLO Drivers and Control Software as described above.

AXE I/O

AXE 1/0O SOLO Control Software

AmpliTube Deluxe
10 T-RackS plug-ins
Ableton Live Lite

FREE DOWNLOAD
[=]:p =]
muﬁ!ﬂiq

ikdownloads.com/axeiosolo .
[=]2mdx
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2. Connect the AXE I/0O SOLO to your computer with the supplied USB cable.

N

3. You can connect instrument signal to the front Jack 1/4” Instrument input 1, or microphone and line level
signal to the back combo XLR input 2.

S
> =
-
=% =

2

4. Connect speakers, amplifiers or other line devices to the balanced outputs on the rear panel of AXE I/O
SOLO.

5. If needed, you can connect external MIDI devices to the physical MIDI ports (Input/Output).
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2 Dedicated guitar features

2.1 Direct amplifier output & Re-Amplification
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RE-AMPLIFICATION

Among the features that make AXE I/O SOLO the definitive guitarist interface is the Re-Amplification feature.
The “AMP OUT” is a third physical output which is independent from main Output 1-2. With this output, you can
feed a DI recorded guitar to external analogue stomps or a real amplifier, still being able to monitor the session
from main Output (1-2). The external stomps (or the miked amplifier) will be connected back to Input to return
into the DAW on a newly recorded track.

The AMP OUT is a floating unbalanced output topology specifically designed to properly interface with guitar

or bass amplifiers of any kind for maximum signal fidelity and integrity. This ensures the immunity from noises
caused by ground loops with the Amps, so actually allowing reamping without the typical associated noise/hum
issues.
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2.2 JFET / PURE input (only for Instrument Input 1)

Thanks to the front panel selector it is possible to select two different preamp topologies for your connected
instrument: JFET preamp type and Pure preamp type.

The discrete JFET (field-effect transistor) circuitry adds a tiny bit of color and harmonics to the signal, giving your
instruments a bit of added warmth.

Pure circuitry results in a more linear response featuring the absolutely cleaner signal path possible, for best
transparency and clarity.

Each amplifier topology offers complimentary sonic performance to the other, and both are widely used in
professional recording and stage work. Note: this control only works when the Pickup selector is on the Passive
position.

2.3 Pick-Up selector (only for Instrument Input 1)

PICK-UP
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AXE I/0 SOLO works perfectly with both Passive and Active guitar or bass pickups, having independent circuitry
that suits perfectly both topologies. Passive electric guitar pickups exhibit significantly higher output impedance
than the active counterpart, among other significant tone differences, but neither of the two is “better” or
“worse” than the other: indeed they have different behaviors. To properly couple this diversity of guitar pickups

in the most musically pleasing manner, AXE I/O SOLO offers a pickup selector that allows the artist to select
between Active (when using an active pickup) and Passive (when using a passive pickup).

2.4 Variable impedance (Z-TONE™) control (only for Instrument Input 1)

JAVAVA @ FAVAVS

All passive pickups (being them single coil, humbucker, split, etc..) have a certain sound character that is also
determined by the loading impedance. The Z-TONE™ front control allows you to change the input impedance
on the instrument input 1 therefore allowing for a very creative way of shaping the tone of your instruments.

The beauty of this system is that it allows you to discover tonal shades from your instruments that you never
heard before, by shaping the tone right at the source, within the pickups, instead of what is normally done with
post-processing tools of any kind.

Feel free to experiment without rules with this knob! You will find your tone becomes generally more thick and
bold by reducing the impedance (control is moved clockwise) and, on the other hand, more crisp and sharp
when rotated counter-clockwise.

For example if you find your high gain tones to be too harsh, try setting this control at mid position, and you’ll
experience what the Z-TONE can magically do.

If you’re recording a bass (with passive pickups) and find it sounds a bit thin, try the same. The sound wiill
immediately feel more bold, solid and bigger.

The key here is experimentation! Feel free to check it out on your instruments, on various configurations, the
possibilities are really endless.

Settings start from the highest impedance value (named “Sharp”) to the lowest impedance value (named “Bold”)
The Z-TONE circuit only works with passive pickups of any kind.

Using it on active pickups will not provide any significant useful change to the sonics of the instrument.

10
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Note: AXE I/O SOLO is very useful for feeding analogue stomp boxes from DAW tracks using the AMP output.

The best way to get the Stomp signal back into the DAW is by using Instrument input 1. This way the Z-TONE
circuit will also be very useful because most vintage stomps can actually change the way they sound depending
on the load impedance, so experimentation in this usage is very welcome as well.

2.6 External control

Connect up to two external controller here to send MIDI control messages. You can use any available
“momentary” or “sustain pedal” type foot switch that includes a 1/4 inch connector. Both normally open

and normally closed switches are supported. AXE I/0O SOLO also support continuous expression pedals for
controlling realtime parameters like Wah, Volume, FX depth etc. Any 1/4” TRS connector expression pedal
will work with AXE I/0O SOLO. MIDI messages associated with these controllers are freely assignable from the

“Control app”.

11
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3 Setup your DAW

The AXE I/0 SOLO is compatible with any Windows-based DAW that supports ASIO or any Mac-based DAW
that uses Core Audio. After installing AXE I/O SOLO Control Software and connecting the hardware, you can
start using your AXE I/O SOLO with the your DAW.

It is possible that your DAW may not automatically select the AXE I/O SOLO as its default I/O device. In this
case, you must manually select the AXE 1/0 SOLO as the audio hardware on your DAW'’s Audio Setup page.
Please refer to your DAW’s documentation (or Help files) if you are unsure where to select the ASIO/Core Audio
driver.

Once the AXE I/O SOLO is set as the preferred Audio Device in your DAW, all 2 inputs and 3 outputs will appear
in your DAW’s Audio I/O preferences.

4 Connecting microphones
Always connect microphones to AXE 1/0 SOLO with XLR-to-XLR balanced cables. This will ensure a pristine
and clean performance from your microphone with AXE 1/0 SOLO.

NOTE: In your audio software, select the Input 2 as the source of the track you will be recording to. Adjust the
channel gain knob until you have a sufficient audio signal without clipping.

4.1 Condenser microphones

Most condenser microphones require external phantom power. If phantom power is ON, switch it OFF, and then
connect your microphone. Turn phantom power ON only after the microphone is connected. Once it’s turned
ON, check that the phantom power LED has become red.

4.2 Dynamic microphones

Before connecting dynamic microphones make sure phantom power is turned OFF. Check that the Phantom
LED is turned off.

4.3 Ribbon microphones

Before connecting a ribbon microphone, turn OFF phantom power and check the microphone’s operating
instruction manual to see if it requires it. Most ribbon microphones don’t require phantom power, and some can
even be damaged by it. If you’re in doubt just leave it OFF. If the microphone won’t work, check its user manual,
it may need phantom power. Please note that when 48V phantom power is turned on, it works on both channels
simultaneously.

12
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5 Connecting instrument

INSTRUMENT
IN

Connect your guitar, bass or any other mono instruments to the instrument input on AXE 1/0 SOLO using an 1/4”
plug unbalanced (TS or “mono”) guitar cable.

Please refer to Section 2 of this manual for the complete description of features dedicated to the instrument
input.

NOTE: In your audio software, select the Input 1 as the source of the track you will be recording to. Adjust the
channel gain knob until you have a sufficient audio signal without clipping.

13
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6 Connecting loudspeakers and headphones

|

The 1/4” jack outputs 1/L and 2/R on the rear panel will normally be used to drive monitoring speakers. Self-
powered (active) monitors incorporate internal amplifiers, and may be connected directly. Passive loudspeakers
will require a separate stereo amplifier; in this case, the rear panel outputs should be connected to the amplifier’s inputs.

Line outputs 1/L and 2R are electronically balanced and floating and will automatically compensates level when
connection is balanced or unbalanced. For this reason these outputs are also ideal for use onstage, when
directly feeding the FOH without any need for isolators or DI boxes. The AXE I/O SOLO has a solid strong signal
free from ground loops that will work perfectly in these situations.

On the front panel of AXE I/O SOLO is present one 1/4” (6.35mm) jack sockets where to connect a pair of
headphones whose level can be controlled with the headphones knob.

14
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7 Direct monitoring

When recording an audio signal into your audio software, there is often a slight delay before it reaches the
outputs. This delay, called latency, is caused by the computer processing required to process the audio. Since
this delay can be distracting, AXE I/0O SOLO provides a direct monitoring path from the inputs to the outputs,
and this is controlled by the Monitor knob. The Monitor knob allows you to blend your input signals with the
playback streams from your computer. This allows you to monitor your input signal with zero latency. If the knob
is positioned at 12 o’clock, the input signal and the playback stream will be equally balanced. Turning the knob
to the left will increase the level of the direct signal; turning to the right will increase the level of the playback
stream from the DAW.

When Monitor is set to DIRECT, make sure any software monitoring option for direct (or “low latency”)
monitoring is disabled. Disabling low latency monitoring prevents “double-monitoring” of input audio signals
when using the Direct Monitoring feature. When “double-monitoring” occurs, there will be an increase in volume
and an undesirable “phasing” sound. For more details about its monitoring function, refer to the documentation
for your audio software.

IMPORTANT: Always makes sure MONITOR knob is set fully clockwise (DAW) when connecting microphones.
This is because even if your DAW is not running or does not have an active recording track, loud feedback could
occur if your monitoring level is high and the MONITOR knob is set on DIRECT.

8 Control software

This is a macOS and Windows applet that controls all the functionalities for the AXE I/O SOLO, also presenting
additional information from the status of AXE I/0O SOLO. From this applet you will have extended and
comprehensive metering, have control over output levels, sample rate, MIDI setup, and other important AXE I/0O
SOLO options.

To open the Control software:

After installing the Control software on your computer (refer to section 1.1 of this manual for more information)
click the icon on your desktop to launch it.

Assuming that your AXE 1/0 SOLO interface is connected to your computer with the USB cable, the Control app
GUI (Graphical User Interface) will appear as shown on the sections below. The green State ‘LED’ at the screen
top left should be illuminated; this confirms that the AXE I/O SOLO interface is connected and properly working.

15
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8.1 Interface view

CONTROLLER
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Out1-2 Amp Out

INTERFACE view:
Configuration section:

State:
This LED shows when an AXE I/O SOLO unit is connected and active.
MIDI IN, OUT: these LEDs shows when there is MIDI activity on the AXE I/O SOLO physical MIDI ports.

Sample Rate:
Here you can set the working sample rate for the AXE I1/0 SOLO unit, from 44.1 to 192 kHz.

Remember than in most cases, DAWS and host applications will likely control this value by their end, not
allowing it to be forced differently. For this reason, you might see this value to go back to its previous state when
you attempt changing it.

Direct Monitoring:
Here you can determine how the two input channels are mixed on the Direct monitoring path.

“Mono” means that both channels are mixed to mono. This is the most useful setting when you want to monitor
one channel per time as this way the input channel will be monitored on both channels of your monitors or
headphones.

“Stereo” mean that channel 1 will be routed to the left side of your monitors or headphones, and channel 2 on
the right side. This is the most useful setting when you need to monitor stereo sources.

“Channel 1” makes only input 1 channel to reach the direct monitoring path on both L and R sides.

16
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“Channel 2” makes only input 2 channel to reach the direct monitoring path on both L and R sides.

These are useful when only one input is normally used and you don’t want even the slightest amount of noise
coming from the other channel to be mixed into the monitoring path.

TO AMP OUT:

When activated, this button routes the Instrument Input 1 to directly to the Amp Out with zero latency so
guitarists can easily record both a clean DI signal and their amplifier simultaneously, without the need for splitters
or other external gear.

Audio Input section:

Here you can see the input channels active source (Instruments, Mic or Line) and monitor the level on high
precision peak meters.

You can also switch phantom power on and off. Remember that phantom power will only be applied to the XLR
input.

Audio Output section:

Here you can see the output channels levels on precision peak meters, you can adjust the output levels of all
outputs with the large sliders, or you can quickly mute each output individually.

Amp Output GND LIFT:

The Amp Output is a specially designed floating output made to drive amplifiers and sensitive vintage stomps
without the typically associated ground loop noises, hum and buzzes. Depending on what else is connected to
the AXE I/0 SOLO and what grounding scheme is implemented in the setup the amp connection can be cleaner
with GND LIFT active or not active.

The default position is GND LIFT, with lift active, in case you hear some buzz or noise when connecting an high
gain guitar amp, try switching off the GND LIFT.

17
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8.2 Controller tab

The CONTROLLER tab gives you control over the 2 controller inputs. Set behavior, MIDI channel, MIDI CC#,
minimum and maximum values, and more, to dial in the best settings for whatever application you want to
control.

18
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9 Specifications

Common

AD and DA Resolution: 24-bit

Sampling Rate: 44.1 kHz, 48 kHz, 88.2 kHz, 96 kHz, 176.4 kHz and 192 kHz
Host Connection: USB Type-B receptacle. USB 2.0 (High Speed).

Line Outputs 1-2 (Monitor)

Configuration: Electronically balanced and floating, automatically compensates level when connection is
balanced or unbalanced, tip hot.

Output impedance: 150 Ohms balanced, 75 Ohms unbalanced

Output Level: 0 dBFS corresponds to +13.5 dBu

Frequency response: From 1 Hz to 46 kHz within 0.5 dB (96 kHz sample rate)
Dynamic Range: 113 dB(A)

THD @ -1 dBFS: 0.001%

THD+N: -103 dB(A) at -1 dBFS

Channels 1-2 crosstalk: 112 dB(A)

Output 3 (Amp output)

Configuration: Unbalanced, floating, with selectable ground lift

Output impedance: 75 Ohms

Output Level: 0 dBFS corresponds to -3 dBu

Frequency response: From 20 Hz to 42 kHz within 0.5 dB (96 kHz sample rate)
Dynamic Range: 106 dB(A)

THD+N: -93 dB(A)

Headphones Out

Output impedance: Virtually ideal source (zero Ohms) until clipping

Maximum Output level: +9 dBu into 50 Ohms load (approx 95 mW)

Frequency response: From 1 Hz to 42 kHz within 0.5 dB (96 kHz sample rate)
Dynamic Range: 111 dB(A)

THD+N: -102 dB(A)

Instrument Input

Configuration: Multiple topology instrument preamp

Input impedance, PASSIVE mode: Variable from 1 MOhms down to 2.2 kOhms
Input impedance, ACTIVE mode: 10 kOhms

Input level, min gain: 0 dBFS is obtained with a +12.5dBu signal at the TS input
Input level, max gain: 0 dBFS is obtained with a -19 dBu signal at the TS input
Frequency response: From 6 Hz to 42 kHz within 0.5 dB (96 kHz sample rate)
Dynamic Range: 117 dB(A)

19
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THD, PURE mode: 0.002 % (-1dBFS input)

THD, JFET mode: 0.5 %

Mic Input

Configuration: Class-A discrete differential microphone preamp, pin 2 hot

Input impedance: 4 kOhms differential

Input level, min gain: 0 dBFS is obtained with a +9 dBu signal at the XLR input
Input level, max gain: 0 dBFS is obtained with a -44 dBu signal at the XLR input
Frequency response: From 7 Hz to 32 kHz within 0.5 dB (96 kHz sample rate)
Dynamic Range: 116 dB(A)

THD+N: -104 dB(A) at -10 dBFS

Line Input

Configuration: Class-A discrete differential line receiver, tip hot

Input impedance: 20 kOhms differential

Input level, min gain: 0 dBFS is obtained with a +26 dBu signal at the TRS input
Input level, max gain: 0 dBFS is obtained with a -27 dBu signal at the TRS input
Frequency response: From 7 Hz to 32 kHz within 0.5 dB (96 kHz sample rate)
Dynamic Range: 117 dB(A)

THD+N: -104 dB(A) at -10 dBFS

Warranty

For detail on your product’s warranty, please visit:
www.ikmultimedia.com/warranty
for the complete warranty policy.

Support and more info

www.ikmultimedia.com/support
www.ikmultimedia.com/products/axeiosolo

20
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FCC statement

This device complies with Part 15.107 and 15.109 Class B of the FCC Rules CFR47:
October 2010.
Operation is subject to the following two conditions:

1. This device may not cause harmful interference.
2. This device must accept any interference received, including interference that may
cause undesired operation.

Changes or modifications not expressly approved by the party responsible for
compliance could void the user’s authority to operate the equipment.

USER’S MANUAL REVISION NOTE:
v1.0 (2020/05/05): Initial Release

AXE I/0 SOLO, AmpliTube and SampleTank® are trademarks property of IK Multimedia Production Srl. All other product names and images, trademarks and artists names are the property of their
respective owners, which are in no way associated or affiliated with IK Multimedia. iPad, iPhone, iPod touch Mac and Mac logo are trademarks of Apple Computer, Inc., registered in the U.S. and other

countries. Lightning is a trademark of Apple Inc. App Store is a service mark of Apple Inc.
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PASSIVE/ACTIVER 1Y F: COX1yFIXINPUT 1OAICHEIN DD T, F2—%FEHK LI X 2—ICEBE N/
EvoT7 v LB ETCEEELEFT.TY—AIOTIT U TOEEICEHLETEREITDZIE T LDERBETI——2%15
BEDHERET,

JFET/PURE: INPUT 10 &ICHBINIZBBATI 7Y IO JFETFU 7> e a7 (PURE) 77V FDYIDE R

A1 YFTY,

48V: IO TAVANEE U4V I 7 B LERDA Y+ A THITIRAYF T TINRILIZ2DDANISERLET,
MIDIA 77 (MIDI IN/OUT LED) : MIDIAAZEHAZNZNDEESDEZEICEHOETEITLET,

USBLED: O Ea1—4—rDUSBEHINEILLISIEE. SO —4—Da T L. EDI e ERLED,
E=4—(MONITOR) : E=4— /3L LIV NE=ZR) I % TR ANEBT LIV E2—2—D50BEZDNT VXA
BICERALETL.12BORS 3> T ANES IV E2a—42—DBEENRIUNTVRICEDE I, EAICETIET A
HESHELARD AR TIYE2—42— DAW) h'SDBEHESEDE T, ZD/TDREIL. OUTPUT 128NV R T+
HAOOomAISERLEY,

AY K742 (HEADPHONES) : RTLAANYRIF %R 54D1/4” (6.35 mm) IZEIT LA Dvy It ERDR 2
—LOYFO=ILTETAYRIAVHEHDESIZ.OUTPUT 1205 HHAINB3 LD EE—ICHRD X T,

I A5 — (MASTER) : X1>DOEH T INZILOOUTPUT 120 R 2—LOFEICERLET,

777 (AMP OUT) : AXE I/O SOLODIBEHDH T FE2—T > TDANNIESTBADL/4" . TVNSVRDOHEH
vy TECOHNNEFRZ—T U TOX =N T 72 G LI DN LN /A X HBWNET TV RIL—TFPEE.
A=AV RADI AR YFICLDHMEERR AETZT7O—T T HAICT B EHARET,

ACTIVE PURE

SOLO
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D7 NRIL

N

> w

I

|
MIDI USB 2.0 EXTERNAL LINE OUT MIC/LINE IN

AXE |/O CONTROL

SOLO
out IN © @

< SWITCH/PEDAL 1 L

SWITCH/PEDAL 2 2/|R 2

Kensingtontza )70y 27R—k: AXE I/O SOLODZEERL L% B A DKensington (7> > b)) OOy D
AV —%Z&EHRLET,

MIDIA 1177 (MIDI IN/OUT) : #DMIDIKEES ¥ $#5% 9 3 ADDIN 5E A DIZEMIDIA S L B HH— T,
USB 2.0K—k: {4BDUSBY — 7L &M L TAXE 1/0 SOLOE IV P a— 42— #HEET 3 5D Type BIRI2—TF,

&> FO—JL (EXTERNAL CONTROL) : O bO—ILRAIL (TN ETETaTILAA Y F TIR T Ly gy
RE)) ZiESTT BAD1/4” (6.35mm) Dy I T, T/RSMIDIO > FO—I)LIERIS EROYVILIT 7!
“Control app” TITWE T,

S41>H 7 (LINE OUTPUTS 1/LE2/R) : B H1/LE2/RIE 7F OS5 70 —T+4 I DNV AB TS, 1/4”
6.35mm) A XD TSI ZEE L TERBLETNTVAERDB S TRS /S0 EFERALE I HAL/LE2/RIFES.
XAYVDEZRZ— AT LICESE L TERLED,

RA[F12 AT (MIC/LINE IN 1&2) : XLROAVRZATDAN vy I T XA1IOT4> (XLR) lE 51>
(1/4"F39) EEDANNERLETANLIE VTV TANELTERLET,
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112X —=ILEERRE

11VI7b0x7DAVAM—=)L

AXE I/O SOLODZ&DY 7 7T 7 IE£2 T IK Multimediay = 74 b (www.ikmultimedia.com/products/axeiosolo) Z#EH L
THIRINFETOT AUV O—RETIHNENBHD FF, “AXE 1/0 SOLO Drivers and Control Software” DIEBEHS. LLTFDY
b7 AFLET:

MACA—H—: 2TDT771I)LIE.AXE I/O SOLO Control AppD-1 VA= —ICEENE T,

Windowsa—H—: /\vw—WICAXE /0 SOLO Control AppE C DAV A—T 1A A% FERT 35D RSA/N—HDEFENTL
EE

1. LWObITHADITITZUH—T www.ikmultimedia.com/products/axeiosolo I 727t X L. 4~ 0O—K (Download)
o avIlBEILE T,

2. CHIFEE (MacE7=l3Windows) IZF& L 7= “AXE 1/0 SOLO Drivers and Control Software” 7 7f)LZ B Dl 4o>O—K
ZLFEY,

3. dvEa—2—|Z47>0O—R%LFELI=“AXE I/O SOLO Drivers and Control Software” (MacF 7=lZWindows) Z#2& L
CHEAEDIERICR O TIYAN—ILEZRTLEY,

AVAR=)Z22TRT LELIES. AV Ea—F—ZHEE#HL £,
JYEa—2—0OBREHE [ABOUSBT—TILZFERALTAXEI/O SOLOX AV Ea—4— %L £,

1.2 %5
1. EERICTHRERL £ L7-@D.AXE 1/0 SOLOD RS- /\— (Driver) £ > kO—JL+Y 7,17 (Control Software) %
A O—RLAVAN=ILELET,

AXE I/O

AXE /0 SOLO Control Software

AmpliTube Deluxe
10 T-RacksS plug-ins
Ableton Live Lite

gExdoon—Fr

ikdownloads.com/axeiosolo
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2. AXEI/OSOLO: Y Ea—F—%=[EBDUSBT—TIL T L X,

N

3. FH— AR—RBEOEBEITOVRIZILDESRA S INSTRUMENT INPUT) ZLCIESLET . Y170 74> XLRT—7
IS IHER (1/4" 7S50 D —TIL) U7 IN%ILDXLRO VR A ST (MIC / LINE IN) DICIERLE T,

N

» (/) =
N
i =

2

4, INT—RAE—H— 7T B EDBE % AXE /0 SOLOUTNFILDNT VX ToNMIIERLE T,
5 SBIZISLT I T7/3RILOMIDI INEOUT & MIDIHSS % 1Z A DMIDI — )L (DIN-5) 2365 L £,
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2 F2—(FHMELT-#aE

21 7VTINDEEENDEITVT

AXE /O

AXE /O

goonn

® AXE|O E:

e— — 10000

g8

soe S S

PR R S

¢_l

e

in from MIC

RE-AMPLIFICATION

AXE 1/0 SOLOIZIFFRURMDRE T F L OA—T+4 I T—HRMIITHN TS U727 (Re-Amplification) EIFIFNB1TAIC
FELTEDM B SN TV E T 3FEHOH DL LTHEINI“AMP OUT IZZDADHD T XA HE D123 L.
B BRERRIC RS TVWE T CORAERAVWSZE T BIC OV Ea—2—Y IR 7 TS MURL I M w o B REBOX 2—T
VIRFXF—FADAN T I IV ERBVWTC FE— UV R 2B Y 32 EHRIRETYL Z05m. €D/ X1 H71-2T,
Ty avOEZZ—ETVWERDS TV TR T 2@ LI U FOBIEN AI8E T, £/ AMP OUTZA WS Z & T #i7:
ICVT7 TS 3ADTNARZRART2VENEILDET,

AXE 1/0 SOLODAMP OUTId 7O —T1> 7 TYNZVAHNRT . CORMERVS LT T YNTVIAANTHEFE—
PR—RTVTEDRYF I IHRS N RKBARDY VY RERBEDMRIN BTG TR TV TDSRELIL ISV RIL—TIC
HR TV T UIZED /A RN LR Y 52 A ] EETIAMP OUTS S >R+ 7dO0n/Offl&. AXE /O SOLO Control
PanelV 77 MAmp Out TGND LIFT )/ RZ N THYIDE X ATEETY,
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2.2 JFET / PUREA 7 (Instrument Input 10D &)

AXE 1/0 SOLOZO > bARILDFEZEEA N U 22D T )7V TR JFETEPURED RE SN ATy FIDB X 2952 eh’
FJEETY,

JFET (field-effect transistor) E— Rl 7 X2 — B TEBRE SN/ TV 7T TEGBEEICHLTIZFADD LEZ XD EM
AFET.COIEICED EKBOFEICDLEITEDBDEE XX,

PUREE—RIZ. )= FILNZZBIELIEIR T V7R L ARV A CERRDH BT TV RICELTVET,
WINOTI TV TE—RH BROEBEAZISATI— IR RAT—IN T+ —IVATOFERAZEE L-RBEFENT LA
JLCRRINI-AERRICE ED S TVET,

EEJET/PURERTYF I, B 7y Tt o5—(Pickup selector) LEE) L. PassiverRY S a I ZERELIBR D&, #EEEL £90

2.3 By o7 v FELo4— (Instrument Input 1D )

PICK-UP
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AXE I/O SOLOIF F£/=. FZ—ATNICH L TOHERIIH D FE A ILFXEZ—D /Ny T w7 v 7 (Passive) £ FUT7 > T%w%
BLIc 70717y o7y (Active) AT T 3B B ANEIRRHZENZNIHII L THEINYIDE X3 A aJEETT/\
IV TYTIDILFXRZ—I. TIT147EVI TV TEDBHEH 1 E—4 > X TAXE |/0 SOLODPASSIVEE—RI
ZDHDED NI TEY I Ty TR ANCRBEIL SN TVETACTIVEE—RIF. V7T (BHMERENT2) K %R L+
FR—ICHRBELLI-E—RTY,

NS TET T4 EBESDERBS LV WS ETIERL, ENBNORS] ERHAD H D AXE /0D ZD2DODE—RIDE X
HENUCTBVFTRVELTCEREIIBT LD EVIT v TOLRRICEDEZDTIF B EBRICEICLTIEE. EEMISELT:
FEHBEV TSIV,

Fle FEZ—DENHDAFTBEF T PASSIVEE— R TIFFHABRTIBVGEE. ILFR—RXZBUBRIXACTVEE—RDOREEZH
AL T,

24 AN E—S>Z (Z-TONE™) Z5HE S 3 (Input 1D H)

JAVAVA @ FAVAVS

TONYITEYITY L (O VTINAMINLNY A= 2y TRE NI EDO—RAIVE—F VR T EBDOHENF
Y IRA—DREMTENE T DED A —TAF AV EZ—TTAADANDREICEHT1 2 E—L > AT T NBZEHREBTET
TlI FE2—ET VBV EROZENESNEVN D HDEIAXE |/OIFCDREEET 4. F2—DF1VA
IS EDBRNAEEEFIA ANV E—ZVRAZI Y A—LERITE LIS, 7OV MYRILOZ-TONE™ AV RO —
JUIE EERASIL (Instrument Input 1) DATA VE—4 > R RICEDE TRET I C T EDEBRZLDIVI AT
TICBZXBZEHERETY,

CDIRT LD RIFEYREREZE LIRSS N B[/ ARDBEEARRERZI LTI, VALY ERETDET
TINFEFTOA—TAFARZ—T A ADEBBANTIIEICTEEDHERABD S I-EZEZD X F ERCEFDREDES
SIRIZERT 5 2 A R D EHARY A EEEE T,

10
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D/ TDRIEICIL—ILROREDIZH D FE AL FF BISDHEWVEICABZ LS. CHRBICEEZLTTFIWV > E—
AOZETIFTCEABICEILT) BEDBEICLIED 1 E—4 V% EIFTEARAICEILT) FLOHZEHWEEICLTZD.
BEREREERDITELLS,

BZNINAT AT RE AL TR ULBT R LTSS EAPMEICERE L TH T RIWZ-TONEIE EEZH T
TeESICRECGEBENE XD,

TLER=NNwTEYIT7v ) EATILIR BV R UG58 ERICEARICERE L ELLSBIEICY )y R L &5%
LoD AETCAIKIBRZIETLES. CO/TDIREDBE AL CICHKEH T ETTICBEE DR FLTENDYIURIC
EhtE T BHICEEL.BRICADDEREZEDITELELS. FDORIEEM CHAEHEIXIZIFERES XY,

IMQDNA A > E—H >V ZFRTE (“Sharp™ll) 152.2kQDFRAEELE (“Bold™fl) £T.Z-TONEEIE&IE. C AR/ N\ TEY I Ty
BB T 77077y IDBE. OOV RO—ILTIENYF I LI-BERAWRZB2Z CIdHEREE A F e,
FOREHHDFHAS

JEE | AXEIO SOLOIZDAWD k5w o 6. AMPOUTEEL T, Z7FATR MY TRy I RIESEXDIDICRERT
NA AT, OB AN TR IR TERICH TV REDAWICR TS5 288 A 1 (Instrument Input 1) Z RT3 8% H
HOLET.COZET AN TEBLIESION LT Z-TONEREEZA WS EHRIREICAD £ 55ICO—R1E—2 4 VX
DEEEZTBZLDET—I RN TRV I RIIENRTIHA T EVHEHL TSI,

2.6 A& > ~O—)L (External control)

220ONE > b O—)UIRFIFAEBDRZILPZ Ay F 2 LT MIDIOY bO—)UERZIR(FI2AICARINTVET.C
D2 ODiHF BHEZEH I HIRD “momentary” (EX> A=) %2 WMNE “YRTA >V REW' AT DTV A YFE1/4" T
ST B RET, £/ HEROD1/A"TRS I STERRD T IR T Ly 3> /N4 %AXE 1/0 SOLOICIER L TR 2—
LT IRZIIZED)TILZA L A FO—ILICHFERHEE T RAILPC A yF TS MIDIERIFERDI > FO—ILY
7217 “AXE I/O SOLO Control Panel” CHRICEREHEX T,

11
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3 DAWERTE
AXE 1/0 SOLOI&. ASIOIZ Xt L 7=Windows R — X DDAW. & & U'macOSIZEZE D CoreAudiol I xSt L7=Mac R —XDDAW T

FFBTEIT £ JLAXE 1/0 SOLO Control Software®-1 > A b—)L#% AV Ea1—2— i § 2L T CNSDDAWD A —T1F

A LT.AXE I/O SOLODMERATREIC AR D £95

AJREM . LT CH B DDAWH BE T.AXE I/0 SOLOEREDHA =T A AR ITNARE L TRESNGBWNGEDHDET. £
DI FETDAWD A — T AREEE ZRH VT REZ T IHENH D £ 9. {EEFAH ARG EZE. CFIBDDAWDY =2
TIL(HDBWEANILTT71)L) DASIO/ASIO/Core Audio RSA/N—ERE HDWMIA—TA A AR T /N1 AR EICRETBIER

ZZETIL,

AXE 1/O SOLOD\ DAWD A —F AT /NARE LTELLERESTNE T E 21 3T TRDTNARE LTRSS DY RIREICARD
N

431007 #>DiEE

AXE /O SOLOE RV 74> %35k 9 DM 3 iR E HXLROARIZ— (B ADA Z/XLR-MTHS H—A DA X/XLR-F) {1#%
DINZIRT—=TINEZRIBR TV I7O74>DESHIE LLAXE I/O SOLOICIEE L. IEFEIERE T 2 ADINBAEIETY,

J/—=RF =T AT T THREFLRDI IV IDANELTAN2ZFRLE T B RL A —Tr I LANILDAHIC R0
T4 LELICSGAIN/ T T CLIPA > 2 —2—H R T LB WRE D LAJLICHEEZ LT T I,

41> F7 980074y

R DAV T I —EROA IO TANI A7 =TIV =@ THAED S D EREEINE T VT IOTAZIEF TS
BIICCAFAXE 1/0 SOLOTZAV RNRILT.C DR YF A TICH>TVWBR I E A T IV A TICLICRET Y1207+
VEEHGLTHS Ry FERL T ANILE T ANV FHREICENT LE LIS FIBRIRERIRREICARD X9,

A2 31 F Iy OB oOT4>

BAFIvIBIDTAIOTAY (— RIS IS ARSI TN\ IR B ETERINTUVWBN\RE DI IOT742) 1. 77
VA LE BRI ARETT ABEDERMIGICLDITTIOT4PAXE 1/0 SOLONDIBIEEFFSCA AV yFIXEICATICLT
BUVWTTFIVRTYFEATDRETH B EERLTH S Y1707+ 0% L TEBLE S,

43V )RIBIZAOOT4

DARVEIORAIO740BHIREDGEICEVWTU 77V 2 LB RN FRE T ABDOERMHAICEZYTIOT74PAXE I/O
SOLONDIEEXFHSCA AV YFIEEICATICLTEVWT TV RTYF 2 A TDRETH A e XxHESRLTHS. Y120
TG LTERLEY,

T2 LNERNREOBEICDVWTCAREDZSIE.CHRAOIAIO74> DR a7 IR TEOREE CHEEE T I L.48V
2 YFTAILIERET. 17074 D BEZI/HRVSE EIVII7074 DR ZaTILPEREE TR T U\,
FIURES U IV EZLERDIREBERIZE DA ANATYF AL TTFIL,

TR LERDUEBRIZBE THOTH NI I7OT74 > DES I B TANVI My F 2 A TICL TR IV IES i 2 L TH548VD
AAYF=FNICLET,

12
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5 DK

INSTRUMENT
IN

FR—PR—=Z. HBWVIZDMDE/TILOEBDOEHIZ. 7OV NRILOINPUTZER L £, ZDEE.1/4"TS(£/) TS5
DDT VNG VRT—TINZERLE T, — RN BRXZ—T—JILHCNICEZELET,
EIBBASNETZEEMIT. COY=aTILDE2EICEEH L TUVETD,

/=N A =T FV TR T TRERDIZVIDANELTANIZERLE T BEBY R L I—T 1T LANILDAIC CLIPA
IO —E—DRIT LB VEEDLALICHEEZ LTSI,

13
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6 E=A—RAE—H—¥ANY R T+ D¥EE

|

DT INFILDRA B HL/LE2/RIFE /A" TRS T ST DINSG VR =TIV ER LT 7T 78 N0 —7 > TREELD) E=
A=A —H— BT EDFRE T NT—T7 T =& G LAV NS TRODIE—H—%CHIFADIHE . AXE 1/0 SOLOD A S
HEAE—H—EBSTADIATLATTOACEGELET,

AXE 1/0 SOLODEA1/LE2/RIFEFNZVADITA—TA 2 FERRTI DT 7YNT Y ZIESICHN G L E T, COERRICK
D AT —CERICE VWTFOHICIES B E BB DIRY IZR 7Y L —2—EHAWB e 5 SF Y — ICEEBRCCEDHFE
F9LAXE I/0 SOLOIF. TSV RIL—FHByIDEt SN T=. /1 RICHBUVWEE LT T /NTRELTCORGICELTVWED,
ANYRTAVEFRINBEE 1/4" (6.35mm) DIZEEX T LA TSI DIATLAANYRTA>%AXE |/0 SOLOTZO > XRILD
HEADPHONES Jvw Il L E T A YR TR 2— Ll EADHEADPHONES./ 7T, JEERIRE TS,

14
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T31LIh-E=ZR2)T

BALINBZRITNE A —TaAVIN I 7 2BV IR E 29 M. KKEIZT3HEBD1IDTIHRIE. F2—ZDAWD
FowoICLO—T0> 0938 LIKLOYE2—2—ZBLTEHEE TEE LILENEN TR WKBHEENHD£T, CDE
NOZEELATYI—EEWNIAYVELA—F—SRATLATHA—TAAESEITILZA LRI R EEICKETIHRKRT
T COEND ERICEBE SIS AN EE 2 E2—3—IIX3D AR FOES NI L TEHZEE=4—
HHATEREHELAAL IR TZRITEEWVWETAXEI/O SOLOICIE.CDRA LI EZR) VI Re = EBL A NES %
FOEFHANRBZETENBEWVWE 27 REST.OAVEA—F—hDSDBEF L EDIOENS U HRKEZA—T 3 EH A
HETY, AXE 1/0 SOLOZE Y M XRILDOMONITOR/ T AAL IR EZZ—BDNT VR ERET B EHEIRE TS,/ T %12
BRI S avICRE LIS AIMES LAV E1—2—Y AT LD DOBEZFIE50% T DODNFVRICKEDEST, I Ea—
F—DBEEHAIVES. /TZEHE DIRECTH) ICEILTEENT Y RZB I FTANBENATETZHESIE FOEAE
(DAW) ICFAEIL £ 95

AXE I/O SOLOTHA LI EZRUT1TIKE VY TRIT T DAW) BIDE=ZZ—REDHAA LI (HBIWVKEL1TVo—) E
ZA—EEEATVICL. OV Ea—F2—BIDANEZZ—EENCTDRBLHBDEIT.COE T HT LI EZZ—RDH 1
LKAV E1—2—0 BT 4" RREHTET. _ET -2 —3. 20D E2—BRBICHEZENH DA 770 v —
RITTA Y= HB WIS I— ;T LAIRDED S TFICRD T DT ERI SRR E R E . DAWRIDEZF—REICDWVT
& CHBEDODAWDY Z a7 IILDEZZ—FREREDZHIEEHZZE FSLY,

BE Y7074 0% L TERAINAMEIL.MONITOR/ 7 DAWAI—IFICERESNE e xb#EHLEI . Cnik.aE
A—A—DBEICEDLS T EZF—AE—H—D oK LIcBEZIY MO 74> THRWARER T — RNy I Z R TIRRZH
CADIBEBE TIIFICDIRECT—HRICLIER . 1o O74>DEENEDEFEFET=ZF—AE—N—ICANEF T DT +RICTER
T,

8 AXE 1/0 SOLO Control Panel

AXE 1/0 SOLO Control Panelid.AXE 1/0 SOLOD £#48#macOSE LU Windows I Ea—4%— F TR S ADERY U
T TYo £1o. DYV TR U728 L TAXE I/O SOLOICEAS 2 ENMIERBESR TT I, TR HALANIL BV FILL—
MIDIFRTE. LV ZDDAXE I/0 SOLOICEII 3 EERREIITIE T

AXE 1/0 SOLO Control PanelDizEh

AXE I/O SOLO Control Panel® (CHOY=a7I/LD1LIDEBICTHERLELICEDID) 1A=L TR TICHDET
AXE I/O SOLO Control Panel®7ra>%= o)y LT gz LE T,

AXE 1/0 SOLOZAAY, A Ea—42—E IELKUSBES TN TULBIRETH MUE. Control PanelDFEEN% ICLA T DIER THESR
L & 9Em@ (GUI = Graphical User Interface) W&RRIN £ 9, €L TEEAL LD “LED”HMRIC AT L. AXE 1/O SOLOZA R L D%
FAFEILLTWVWB I ZERLED,

15
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8.1 14 —7Jx1AEa— (INTERFACE)

COMNTROLLER

- -
- -
- -
- -
- -
- -
- -
- -
- -
- -
-
- -
- -
- -
- -
- -
- -
- -
- -
- -
- -
- -
- -
- -
- -

INTERFACEE2—DEIERIFU T DBOTY !

HARDWAREt 3.

State:AXE I/0 SOLOA{AR L IE LIS SN TLB5A . Connected LEDAYREICEIT L. FDZEERLET,

MIDI InZOut:AXE 1/0 SOLOAKIADMIDIZR— DOMIDIEERZ(E (In) L3%fE (Out) KWRICEDHE T LEDRITLE T,
CONFIGURATIONtE> 3>

Sample Rate:AXE I/0 SOLODH > FILL— b (F—T1 A ML) Z44.1h5192kHz DR TEREZ L £ 75

BT —REILEE . DAWAREDHRRANT TV =23  TITVWE S, CHBEOA =T AV IR I 7ICEoTE ENSD
VINITT7THYTINL—MREEEE L. CCTIIRERDA T EE IS LIFHRFFA DL SHBRRTIE REEZEL
THRICRZHEDHDET L TFET I,

Direct Monitoring:AXE I/O SOLOD2 DDA NN T ZEA LI EZ RV FESIRVAZREL T,

“MONO”E—RTIE 22D F v RILDAA LI EZZ—EEN . B/IIINIV IR LTHRWVWET. COE—RICLIZBE . EA
DAE—HN—AYRIAHSEICEZA—EENECZFT.COE—RIF1DOFv>oxILDIHEATLIBICEZ42—E
SHHREIORAE—A—/ANYRTAHHDEDHEZ Z TLESIRR%Z[EETBRICERNITI,

“STEREQ”E—RIZ Tl Fv oI UIE FvoRINAIEDRATLAEZR) 7% TSBIERLEI. A TLATIoO74
NF—R—R BREISA—INBREDIATLAY —ADEZL—ELIHRE TS,

“Channel 1’ E—RTIF ANLIDHZEEZZ—ESE LTHVN EADEFY>RILOBmATEILES ZHECCENERET,

16



HA5E

“Channel 2"E—RFTIZ A0 HZEZL—EF L L TRV EEDOEF v RILOE S TECES 2R A R E T,

ChannelE— R BFEDF v RILIDDAHEEZZ—FBRICFERLET. HIRFDFERALBVFvORILOBERZTDEE
ICLTCAREBREER /A XBCEZZ—TBRICENTT,

TO AMP OUT: ON(C 9 B &« Instrument Input 1OfE5ZAMP OUTICE#HEO-L 17> —THALFI.AMP OUTICHHT L
TEANEBT T AR T Ry O 2D F % Input 218K NUE Input 1D T —>73DIb—> & Input 207V F AR TRy
IARHDESZRARHIRE IR CHTEED

Audio Inputtzo23>:
ATFv oL OHADKIBEDEWVWATILARILEBRAY—X (INSTruments. MICE 7= IELINE) ZR R L £ 95

CCTIT7YELEIR @) DA YA THITAE T T7 o ZLEBROFREIZ2DDF v RIL—HETITVE T ERIERE IS HE
FtAo

FIe 77 A LERISXLRATDHBERINET,

Audio Outputtzo>3>:

HAFv >R OENKBEEDRWVWHAILNILORR. BERBEH . BLVOF ORI a—bEITVET,

Amp Output GND LIFT: 7> 7H77 (Amp Out) |3 ¥ 2 —T > FRE T —I RNV TRy I REB ZEHRIX S A1 55 RIERET
SN0 —T0 BT CORHISOTUFBRTNAREN I T I TVRIL—T /A AN LB LUVONIBEDFZR
—ICEDDB /A XFRETIDBEL T 7> T | A TGO E#E R REIC 78 D £ 9, GND LIFT X1 F I3 AXE 1/0 SOLO & $##5t L7 77
TR TDIZ VRIS T AV FIFATICLE S,

GND LIFT,Z 1Y F DT 7HILNREFA N B O TVE TN T A T E— T TG LRI /A XD EEC 2 515
B.GND LIFTOA /A 7% YIDBEZ T EE5NRVDDCHEEE T I,

17
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8.2 1>+AO—5—%7 (CONTROLLER)

CONTROLLERZZ1E. 7OV MNRILO Tty b/ TEVTNRILD2DD AV O—5— AN TR SMIDIFv >R IL EMEE—
F.MIDIEHR (CCH) RFRIORABEC R/MEREZRE L E T IV MO—IUBROZ IFFLRBZYV IR T7RID/NFTX—5—
ICEDHET REZLET,
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HA5E

9 Hmfix

ERE:

AD/DARRIRIE : 24-bit

H>71)> 5 L—h:44.1 kHz, 48 kHz, 88.2 kHz. 96 kHz. 176.4 kHz& & /192 kHz
TN R USB Type-BO x4 —.USB 2.0 (High Speed) ZE#l

1 177 1-2(Monitor)

WAL 1/4” TRSNS Y RAR A= BFNTVATOA—T1 VI B TVNT VAT — RO BEIL )L EHEEEZ (. Top:
Yk

HAME—E>R 150 QNS VR T5Q TVINT VR

HFALAJL:+13.5 dBu @ 0 dBFS

FEL R30I - 1 Hz - 46 kHz (0.5dBIMR) @ 96kHZH > FILL—k

HA1FIyoL 113 dB(A)

THD @ -1 dBFS: 0.001%

THD+N (&38%) : -103 dB(A) @ -1 dBFS

Fo2)L 1-2 VORR—2:112 dB(A)

177 3 (Amp output)

WL :1/47 TSTYNTYRAARIE—TA—TA VI IZVRITA AT
HH1VE—H>RT750

HAHLAJL:-3dBu @ 0 dBFS

R RS 120 Hz - 42 kHz (0.5dBUAA) @ 96kHzH > F)LL— K
A2yl 1106 dB(A)

THD+N () : -93 dB(A)

AYRI7AVHEN

HAAE—ER )y FLRILETY—RICHEE 0 Q)
RAHEALARIL+9 dBu @ 50 Q (BLE95 mW)

JEREAFIE 11 Hz - 42 kHz (0.5dBUAA) @ 96kHzH > FILL—
AAFIyIL>T:111dB(A)

THD+N (ZFAE) : -102 dB(A)
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HA5E

EBEANL

BRILFRROS—A Y RRLA NS T T

A1V E—H 2 Z@PASSIVEE— R IMOH'52.2kQE] &
A1 E—H 2 Z@ACTIVEE—R:10kQ
ABLARIL@E/NT > :+12.5dBu @ 0 dBFS.TSA A
AHLANIL@BEAY>:-19dBu dBu @ 0 dBFS.TSA S
JEREUEME 16 Hz - 42 kHz (0.5dBLLA) @ 96kHZz > FILL—k
HA4FZyoL 2117 dB(A)

THD (F5AZEXR) @PUREE—K: 0.002%

THD (BFAEXR) @JFETE—R: 0.5%

10742 AN

B E2 IRy N OSAATA R )— T TP Lo v VRAOA T TIT T
ADA =R 4k T T 7wl

ANLARIL@EBNNT 1> :+9 dBu @ 0 dBFS.XLRA S

ABILARNIL@BEAY 1> -44 dBu dBu @ 0 dBFS.XLRA

JEREAEME 1 T Hz - 32 kHz (0.5dBUR) @ 96kHZH > )L L—F

H1FIyoL 116 dB(A)

THD+N (&382) : -104 dB(A) @ -10 dBFS

FT1VAN

B Tip Ry M OSRATA RO =T T7L oSl S oL S —N—
ATTIE—ZU 20k T T 7L osvil
ABLARIL@B/NVTA>:+26 dBu @ 0 dBFS.TRSA S
AFLANIIL@BEAY > :-27 dBu dBu @ 0 dBFS.TRSA

FE RS 1 T Hz - 32 kHz (0.5dBLLR) @ 96kHZH > )L L—k
AAFZyoL>P:117 dB(A)

THD+N (FFZE) : -104 dB(A) @ -10 dBFS

R:E
REERAICEAL TIE. FEED U IR HE L TVETY !
www.ikmultimedia.com/warranty

HR— B LUVEDMDIEER
www.ikmultimedia.com/support

WWW.axeio.com
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Regulatory

FE

FCC statement

This device complies with Part 15.107 and 15.109 Class B of the FCC Rules CFR4T:
October 2010.
Operation is subject to the following two conditions:

1. This device may not cause harmful interference.
2. This device must accept any interference received, including interference that
may cause undesired operation.

Changes or modifications not expressly approved by the party responsible for
compliance could void the user’s authority to operate the equipment.

USER’S MANUAL REVISION NOTE:
v1.0 (2020/05/05): Initial Release

AXE 1/0 SOLO, AmpliTube and SampleTank® are trademarks property of IK Multimedia Production Srl. All other product names and images, trademarks and artists names are the property of
their respective owners, which are in no way associated or affiliated with IK Multimedia. iPad, iPhone, iPod touch Mac and Mac logo are trademarks of Apple Computer, Inc., registered in the
U.S. and other countries. Lightning is a trademark of Apple Inc. App Store is a service mark of Apple Inc.

AXE 1/0 SOLO, AmpliTube® & T'SampleTank®id. IK Multimedia Production SriOEREIZETY, ZDMDRERH . ER. 7—T1 A RIS ZDOHEFIREE OFEYTH D.IK MultimediaZ 3B F7z1%
ZHIBBFRICIZH D FH AoiPad, iPhone, iPod touch MacZMac logo i KEH LV ZDMDETERIN7Apple Computer, Inc.,DFIE T, Lightningl$Apple Inc. DFEIIETY.App StoreidApple Inc.tf
—EZAX—UTY,

2020/05/05
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